
A Stroll through the city by way of the art and life of Mauro Stipanov 

By Leo Blokar and Sarah Smucker

	 	 Photography provided by Egon Hreljanović 

	 “When first encountering Mauro, what is visible is a modest, benevolent and yet, am-
biguous smile. Those who know him better are aware that he is a man of perseverance, strong 
will and principal,” reflected Leo, his friend of over 50 years.


	   His expression betrays only a hint of a wellspring of reflection on the human condition 
which he channeled for over fifty-five years through his artwork.  Use of water metaphors are 
impossible to avoid for an artist who’s studio and residence lies literally at the mouth of the Ri-
jecina (meaning “little river” in Croatian), in a city called Rijeka (“river”) where this river meets 
the Adriatic Sea.


	 “Coming to understand Mauro and his work can be compared to peeling an onion, 
while experiencing Rijeka, the city where he was born,” says Leo, "may be like cutting into a 
many layered torte whose mysterious ingredients have been baked over centuries into a multi-
culture mixture of Austro-Hungarian royal administration and architecture, Croatian language 
and cuisine, Venetian sensibility, Roman heated temperament, Italian modernist architecture, 
with a dash of Ottoman spice and Turkish coffee.”


	 A visitor to today’s Rijeka can understand and feel its past with some effort. Its history 
is not well-known even to its inhabitants. Historical turbulence is one of the reasons. There is 
not much evidence left from the violence it experienced in the last century, with two World 
wars, one Homeland war, as well as being ruled by more than half a dozen governments and 
nearly as many nationalities during these 100 years.


Below: Rijeka, 1670. (Archive of Egon Hreljanović)




 

Rijeka, with the castle of Trsat, upper right corner, 1728 (Archive of Egon Hreljanović)


	 	 	 


Rijeka, and the Riječina river, in 1870 (Archive of Egon Hreljanović)


	 	 

	 




	 Prosperity came relatively late to Rijeka.  In 1508 the Habsburg emperor Maximillian be-
stowed the privilege of town status upon what was then known as Fiume, (the Italian word for 
“river”).  In 1718, Rijeka was denominated a free port. In 1779 an attache to the Hungarian 
crown ruled Rijeka and in 1869, the city become subject to the dual Austro-Hungarian monar-
chy. The Hungarians, as junior partners to the Austrian crown, developed the port and harbour 
of Rijeka, and connected its railway to Budapest, making it the central port for the eastern por-
tion of the Austro-Hungarian empire, Trieste being the western hub for Vienna.




Rijeka Harbour, 1910 (Archive of E. Hreljanović)


	 	 	 	 	 	 	    


	 


	 	 




	          Rijeka “Korzo” (pedestrian promenade) 1909	 (archive, E. Hreljanović)


	 Rijeka became prosperous with the invention and production of the torpedo in the latter 
years of the 19th century. After the First World War saw the break-up of the Austro-Hungarian 
empire, it was subject to eighteen months of the first fascist experiment in Europe under the 
megalomaniacal rule by the Italian poet, Gabriele D’Annunzio. He marched units of war-weary 
and battle-crazed young Italians into Rijeka, occupying it very quickly. (1)


	 







Above: Torpedo test launch, Below: D’Annunzio, center with commanders and soldiers, 1920 
after the occupation of Rijeka (archive of E. Hreljanović)




	 Mussolini smelled a competitor, and after the war,  D’Annunzio was quietly retired to 
Lake Garda in Italy. Rijeka was then a divided city-cut off at the Riječina river from the rest of 
the newly formed Kingdom of Yugoslavia to the east. For the next two decades, the western 
half of the city, along with the Istrian peninsula was occupied and administered by Italy.  


Above: Rijeka 1900 view of the Rijecina river which would later become the border between the 
Kingdom of Yugoslavia and the newly formed fascist state of Italy, along with Istria, after the 
First World War, Below: the Bridge over the river after World War I




	 	 Italian modernist architecture became a feature of Rijeka in the

	 	 interwar years. This building, built in the 1930s, is still standing. It

	 	 is a well known landmark, called “Mali Neboder”, the “little

	 	 skyscraper”.  (all of the above, archive of E. Hreljanović)



	 


	 After the Second World war, the following forty-five years saw the two halves of the city 
re-joined under the newly formed Yugoslavia ruled by Josip Broz Tito.  Today’s Rijeka, though 
less culturally diverse, nevertheless still possesses the remnants of all the cultures that have 
passed through it and remains the largest port city in Croatia.




Rijeka Harbour, 1957. (photo, Viktor Hreljanović)

	 	 	 


	 


	 




	 

	 Rijeka waterfront today. (photo, S. Smucker)


	 


	 Rather than exploring the complex history of Rijeka though, much more pleasurable is 
to experience the city through the life and work of Mauro Stipanov, from his early beginnings as 
an adolescent to his more mature work of the last several years. Mauro’s body of work acts as 
a lens through which all the rays of this complexity shine.


	  Like Rijeka, Mauro and his art defy easy definition. His life began in 1952 in an Italian 
speaking home. He was given an Italian name, but bears a Slavic surname.  He carries the tall 
height of his Dalmatian and Kvarner grandparents, and speaks the native “Fiuman” dialect of 
the local Italian population.  He played football with his Croatian speaking friends on the streets 
of his neighborhood, studied art at the academy in Venice, and taught art using the Croatian 
language at Rijeka University. 




	 	 Mauro, (Photo, Egon Hreljanović)

	 	 	 

	 Mauro's story in Rijeka began with the arrival of his grandfather, Michele Stipanov, from 
coastal Dalmatia.  He had five sons and a daughter.  He was a self-taught painter, who passed 
his skills on to at least two of his sons, who worked professionally as painters of poster art for 
films, theatre and advertising. His father, Amato, also worked for a time as a scenographer at 
the Rijeka Opera.




	 

	 

	 “My grandfather came to Rijeka as a young man in search of work,” said Mauro. “He 
was born in 1898. He had a wife and many children, and it was difficult to feed them all. He 
came to Rijeka from a village by the sea near Šibenik, called Pirovac. In those days it was 
called Zloselo. I have a photograph of my grandfather, with a large palette in his hand, working 
on a painting of some two meters with a scene depicting pirates on a boat and an English cap-
tain.  He was an excellent painter.  He was very skilled and well-known in the city. He died in 
Rijeka, in 1955.”


	    Mauro’s grandfather, as a young man, around 1915. (photo, M. Stipanov)




Mauro’s father, Amato, at work on a painting. Below, Mauro’s mother, Margherita, left, with a 
friend and his older sister, Liliana, far right, on their terrace around 1965. (photos, M. Stipanov)




	 Mauro’s first experience with art began at home, with his siblings; an older sister, 

Liliana, and younger brother, Bruno.  “We would create wooden toys, small boats, which we 
would cut and then paint.  This was always very creative,” he remembered.   In the Italian pri-
mary school he attended, he began painting with watercolors, in addition to instruction he re-
ceived at home from his father. 


Mauro, second from left as a young boy with his brother, Bruno, on his right and neighborhood 
friends. (photo, M. Stipanov)


	 “When I was maybe 11 or 12, I painted my first horse, based on my father’s drawing.  
From then on he would give me tasks or assignments.  And then I started to paint with oil, 
some landscapes, and then he would finish them, and sell them. Later, I painted houses based 
on postcards, or from a model he would give me.”


	 Mauro’s first memory of the discovery of oil paints is quite endearing; to this day, that 
first encounter with the unknown is still alive.  He discovered his father’s oil paints and his fa-
ther told him that they were poisonous, so as to keep him from using them, as materials were 
so scarce.

	 

	 “In those days, there were hardly any paints— there was very little money— no 

canvases as there are now. On one piece of wood we would paint five or six times. There was 
so little wood available…here, the issue was survival.”




	 “At 12 I bought my first oil paints,” he said. “I remember it just as if it were yesterday, 
the store on the Korzo,”  ( the pedestrian promenade in the center of Rijeka).  “When I bought 
those first paints, they were so precious to me that I placed them under the pillow with me 
when I went to sleep,” he recalled with a fond smile. 


	 Much like in an alchemist, whose poison becomes a vehicle of healing, Mauro’s discov-
ery of his father’s “poison” transformed into a life’s purpose.  As so often happens with chil-
dren, what one is most prevented from using, or doing, becomes the greatest object of curiosi-
ty and passion.


“This was my first contact with oil paints— with the texture, the scent, the colour. I was in-
tensely attracted by it,” he said.


	 Like all young people, Mauro felt an intense need to carve out his own path, free of the 
constraints placed on him at home.


	 “In some way I feel my father misdirected me, as his father also misdirected him, in the 
sense that to him, art was only commerce, only for sale, because this was how he worked as a 
young person. His father also sold paintings, and perhaps my father was very skilled as a boy, 
so that my grandfather didn’t need to intervene as my father did with me. So my father contin-
ued in this way with me, but gradually I began to rebel against this.  My art teacher in school— 
Romolo Venucci— was my greatest early influence.  He inspired me to think differently, and by 
the time I was 14 or 15, I started to understand art as a way of life, as a mission, as a calling, 
as a skill which is worth living for. “ 

	 

“This crystalized in me, and after experiencing it, I soon realized that I could also live from this.  
I started very early to sell paintings.  Vennucci helped me to sell a painting of the Rijeka city 
tower. It was ordered by a Rijeka lawyer, and he paid 50,000 dinars.  It wasn’t a lot then, but for 
me it was; with that I could have eaten 50 cakes!”




Above, Mauro and Leo with the city tower, March, 2020 (S. Smucker, Photo)

Below: Mauro at the age of 14 (photo, M. Stipanov) 

	  

	 Mauro very early began to imagine his future life as an artist. “As a teenager, I already 
had a vision that I will be a painter and nothing else. I remember this well. There was a strong 
feeling of love towards the process of painting.  I remember one day when I walked across the 
square with my friend Bruno, and we were speaking about the future, and I told him that I will 
be a painter. I said, “you know what? If you make one painting every day, 10 paintings in 10 
days, and 30 paintings in one month, if you sell them, for 10 kunas each, and surely you could 
sell them for that— and probably I had at that time already sold some— I made this calculation 
that I could live from this. It was not my goal, but one has to think of these things when one 
begins with something.” 


	 “To realize this vision, I went to classes at ‘Circolo’ (the shortened name for the Italian 
Minority Association) studying with Professor Venucci, from 1967-73,” he recalled.


	 Mauro bridged both the Italian and the Croatian worlds present in many neighborhoods 
around Rijeka.


	 “I was always in Italian school, although in my neighborhood, we spoke Italian and 
Croatian, but at home, only Italian. After ’73, I left for Piran to stay with my sister, (who taught 
art at a school in Slovenia, for over 40 years). Then I served the obligatory period in the Yu-
goslav army, and then at the age of 24, I left for Venice, where I studied at the Venetian Acad-
emy. I graduated in 1980. I had wonderful years there—it was very exciting, and being a city of 
museums, it provided me with a new experience. One would need 10 lives to be able to absorb 
it all.”	 

	 Study in Venice provided Mauro with the very essential experience of real contact with 
masters of art in museums, which was not available in a provincial port city like Rijeka.	 







Above: Mauro in Venice around 1978 (photo, M. Stipanov)

	 

	 He continued, “Here, there were few artists, few models that one could look up to, ex-
cept for Venucci, there was also Udatny…(a known Croatian painter in Rijeka.) There were 
hardly any galleries—only one humble one on the Korzo. Materials were so scarce, and we had 
to really save them."  


	 “Venice was a new experience for me, as the professors and students were much more 
casual towards one another, hugging and socializing. In Yugoslavia, the relationship between 
professors and students was much more formal. I could never bring myself, for example, in all 
my years in Venice, to address a professor with an informal “you”.  It was a wonderful experi-
ence, but artistically I did not learn much there. The foundation of my artistic training was pro-
vided very well in Yugoslavia with Vennucci, who gave us a solid foundation in the methodolo-

gy of painting and constructivism (2). Venucci also required the students to paint directly from 
the subject matter, and to go outside—plen-air,” said Mauro, “which today would not as easily 
be demanded of students.”


	 “What Venice offered was the atmosphere of the academy, which was energetic and 
metaphysical. It affirmed my capacity to be a painter.”




	     Mauro with a student in 2011 at Rijeka University


	 Following his graduation from the Venetian academy, Mauro spent a year in Milan and 
many months in Paris, which offered real experience of museums and galleries as well as the 
atmosphere of the streets where the great painters lived and worked. Following his stay in Mi-
lan, Mauro intended to continue postgraduate studies in Bologna, yet a fateful event changed 
his course.


	 “I was late for the train to Bologna, and just at the time of my intended arrival, a bomb 
exploded at the main station. There were some hundred people who died.  If I had been on 
time, I wouldn’t be here to talk about this now. Obviously, fate wanted me to be late and return 
to Rijeka”, he recalled. (3) (Novi List interview, March 4, 2020).

	 	 

	 He returned to Rijeka in 1982, and continued his work there; exhibiting, and eventually, 
in 2005, took a teaching position at the University of Rijeka, where he became the head of the 
art department.




	 Looking back on his generation of artists from Yugoslavia, Mauro sighed, “perhaps our 
generation could have done more,” he reflected, “but we had deal with scarcity of materials, 
availability of colours. Relatively few people could afford to buy paintings.”


	 In such an atmosphere, it is a wonder that Mauro succeeded in persevering with his 
marathon— fifty years of learning, teaching and painting.  


	 As a spider weaves a web patiently and silently, Mauro continued to work year after 
year, exploring architectural caprice (4), impasto (5), abstract expressionism (6), figurative paint-
ing, as well as his later works in recent years touching on the themes of life and death.


	 When asked to reflect on his early days as an adolescent, discovering the textures, 
smells and colours of painting, compared to his recent years as a mature painter, Mauro always 
returns to the beginning: 


	 “When I began to paint, the greatest pleasure, the most valuable was the act of paint-
ing—- the ACT.  This was the most precious experience. And this has NEVER changed.  I find 
excitement and joy in the act of painting, just as I did when I was 14. 


	 “Of course, during my career, there were times of questioning, of changing, especially 
after the academy, when I was young: it is easy to get lost. There were times of exploration, of 
doubts and of crisis, and perhaps feeling you are following fashion, as with anyone, there were 
times of losing my way and then finding myself again, but this is true of every human being.” 


	 Mauro paused, looking pensive, “I started to work with caprice architecture… impasto, 
then form, then drawing, and colour in many variations, and then I started to return in some 
way to my origins, an attraction towards the content. An artist has to be very brave to abolish 
his skills and start again. But I must say that in these last six or seven years, and the year I be-
gan to paint, I would put these on the same scale of intensity.”


Below: Mauro with his exhibit 2016. (photo, Egon Hreljanović)




	 As all people, Mauro is a sum of all his experience and explorations in many fields; his-
tory, philosophy, poetry, zoology, evolutionary theory and astrophysics. 


	 In 2016, he explored the subject of death through his paintings of dozens of skulls, in-
spired by the Italian philosopher Emanuele Severino (7), and the poet Giacomo Leopardi (8).




Mauro’s exhibit of the skulls and poetry of Giacomo Leopardi, 2016 (photo, E. Hreljanović)


	 “Through Severino, I came to Leopardi, to his poetry and the subject of death as one of 
our fundamental questions, together with the question of the strangeness of the world and life 
in general. Death and pain lead us to be aware of our finality, from which arises the need for 
work as salvation,” said Mauro thoughtfully in an interview with Novi List newspaper in January 
of 2019. (9)


	 “All the techniques and all the artistic practices that exist help us to distance ourselves 
from the notion of fear, which has followed us our entire lives… I like one of Severino’s 
metaphors— he is very picturesque in describing today’s state of reality. He says, “We are like 
acrobats in a circus who have released the bar they were holding on to and have not yet 
caught on to the trapeze coming their way.”


	 




	 In 2019, Mauro created a magnum opus of his work of the last 45 years, in an exhibition 
that was aptly titled, “Passegiatta- Šetnje”, or “Stroll” (10).  Through a series of some 100 
works which dated from 1973 to 2018, the viewer could stroll through dozens of paintings de-
picting the architecture and streets of Rijeka.  The second part of the exhibition explored more 
universal themes: stones on the harbor, clouds, the sky above Mt. Učka, and the texture of the 
bark of the plane trees which populate the squares and avenues of the city.


Mauro with “Passeggiatta/Šetnje exhibit, Rijeka Museum 2019 (photo, E. Hreljanović)


	 When asked about his inspiration Mauro dislikes to be overly definitive.  “I was not nec-
essarily inspired by the city of Rijeka itself. This was my own private inspiration, of a universal 
nature. What inspired me was stone, the sky, the light in the clouds, the plane trees. These 
things can be found in any city, and I only tried to sublimate this artistically in a metaphysical 
way. This gave me a lot of pleasure in the process of painting.”

	 

	 “Some eighty percent of the paintings were created in the last two or three months— in 
a burst of creative activity, you could call it a euphoric state.”


	 




From Mauro’s “Passegiatta/Šetnje exhibit, above, depictions of clouds and impressions of 
Mt.Ucka.  Below: Detail of a large-scale painting of Rijeka, entitled,  “Night view”	




	 Mauro’s modesty and self-effacing nature are one of the many qualities which he pos-
sesses. He held an auction to sell the paintings, and all the proceeds from the exhibit were do-
nated to the local children’s hospital in Rijeka to purchase a broncho-scope.


	 Leo was thrilled to experience his friend’s retrospective exhibition, having known him 
since the age of 14. He commented enthusiastically,


	 “For me, seeing Mauro’s exhibit brought a sense of joy and celebration.  The richness of 
colour and shapes and the thickness of paint— I loved it.  I too, celebrated within seeing a 
transformation— a liberation of an artist, of a human being journeying from figurative and famil-
iar to the freeing strokes of an ecstatic, intoxicating melody. There is an energetic exchange 
between the artwork and the viewer, and this is why energy is very much required in artwork. 
William Blake said, “Energy is eternal delight.””


Leo and Mauro in his studio 2018, while he was preparing for the exhibit.

	 

	 When asked about the difference between figurative and abstract painting, again Mau-
ro’s response is as always intriguing, “To me there is no difference,” he said. “I do not distin-
guish between figurative and abstract. In essence, all art has always been abstract, for even 
when it is figurative, its origin is in an idea….unexplainable…drawing and painting is a continu-
al study in how to observe, just like music is a continual learning in how to listen.”




	 Mauro continues to return to the fundamentals, which he said are largely lost in con-
temporary art of today.“What I love the most is to connect colour with sketching, drawing and 
in the last several years, impasto, gestures. I love the painters of the 19th century because with 
two strokes they could say everything.”  He sites Turner, Bocklin, Monet, Schiele, Kokoschka, 
Klimt, John Singer Sargent, Cezanne, and Van Gogh as examples of artists who execute 
strokes this way.


	 Just as his views on painting are broad, so too is the range of artists from which he 
draws inspiration. Besides the many great masters like Titian, Rembrandt, and Veronese, he 
admires Delacroix, Daumier, John Constable, and Felice Carena.


“I also admire the Italian Futurists.  I really love Mario Sironi. He was a great painter. Picasso 
knew him. I was always attracted by abstract expressionism, especially American: Pollack, De 
Kooning, Richard Diebenkorn, Franz Klein, Motherwell and Rothko.” Along with de Kooning 
and Rothko, he sites Mondrian and Pierre Alechinsky as his greatest influences.

	 

	 Mauro continued to explore the theme of life and death in his most recent exhibit in 
2020—entitled: “Jungla Života”, “Jungle of Life” (11).  The title of the exhibition was accompa-
nied by a quote from Filiberto Battistin, “We know so little of who we are, and why we have be-
come who we are.” 


	 The exhibit contained a series of dozens of portraits interspersed with images from the 
natural world, human gestures and the structure of DNA, inspired by Darwin’s “On the Origin of

Species.”  Emerging from the jungle of these images, the most striking portion of the exhibit 
were the self-portraits of Mauro, displayed alone on three white walls. 


	 

Mauro’s “Jungle of Life” Exhibit February-March 2020 (photo, E. Hreljanović)


	 




	   	  Self-Portrait from the exhibit (photo, E. Hreljanović)




	     A Gesture from “The Jungle” (photo, E. Hreljanović)


	 In an in-depth interview in Novi List in March, 2020, Mauro described his inspiration, 
“The Jungle of Life is, in fact, one big painting, made up of smaller paintings that make a mo-
saic, assemblage, film frame, different views of various aspects of life and painting.…Of course 
the so-called “evolution” is just a pretext for my painterly life..After Giacomo Leopardi and the 
theme of “death” from 2014 to 2016, the rediscovery of Darwin— that is, “life” through evolu-
tion, paleontology, zoology, ethnology—or these endless areas of research that interest me 
personally….The “Jungle of Life” also implies the relationship of an individual with other indi-
viduals….from the animal, plant and other worlds—the relationship—meaning from the per-
spective where each individual being has its own perspective on viewing and interpreting the 
world and life: So we have the perspective of ants, the perspective of a lion, a gazelle, and 
each of them carries their own world.” (12)




     	 	 Mauro with self-portrait at the closing of the exhibit (photo, E. Hreljanović)


	 Mauro’s exhibit on the ephemeral nature of life and human evolution at the end of Feb-
ruary and beginning of March 2020 had an almost unintended but prophetic quality, as it coin-
cided with the explosion of the Corona virus in the Mediterranean region.   Mauro himself ar-
rived to the closing of this exhibit wearing a mask.  The irony of all this did not escape his old 
friend Leo, “Seeing this exhibit was enriching in a very different way.  I was witness to a serious 
examination, and documentation of memento mori. Not very long ago— the presence of death 
was daily acknowledged, a serious subject for all times.  This virus is not an enemy of hope. On 
the contrary, it is in a most demanding way asking of us to live truly, honestly and deeply— and 
should we find the strength within and without— to live by sharing generously.”


To a large degree Mauro Stipanov has succeeded. 




	 


Footnotes: 

1) https://rijeka2020.eu/en/dannunzios-martyr-exhibition/ For more on the poet Gabriele D’An-
nunzio, see the exhibit at Rijeka museum.


2) Constructivism:  an artistic and architectural philosophy that originated in Russia beginning i	
in 1915 by Vladimir Tatlin and Alexander Rodchenko. Abstract and austere, constructivist art 
aimed to reflect modern industrial society and urban space.


	 Mauro was in this context referring to both the classical artistic technique of construct-
ing a painting, as well as the later movement of the 20th century, entitled Constructivsm. 


https://en.wikipedia.org/wiki/Constructivism_(art)


See also: https://www.tate.org.uk/art/art-terms/c/constructivism


https://rijeka2020.eu/en/dannunzios-martyr-exhibition/
https://en.wikipedia.org/wiki/Constructivism_(art)
https://www.tate.org.uk/art/art-terms/c/constructivism


3) Novi List Interview March 4, 2020. 


http://www.novilist.hr/Kultura/MAURO-STIPANOV-Ovaj-grad-oduvijek-vode-netalentirani-po-
liticari


4) Architectural Capprice: In painting, a capriccio, (Italian)  in older English works, anglicized as 
“caprice” means an architectural fantasy, placing together buildlings, archeological ruins and 
other architectural elements in fictional and often fantastical combinations.


	 https://en.wikipedia.org/wiki/Capriccio_(art)


5) Impasto: an area of thick paint or texture in a painting, also referring to the technique

	         of applying the paint. https://www.tate.org.uk/art/art-terms/i/impasto


6) Abstract Expressionism:  the term applied to new forms of abstract art developed by Amer-
ican painters such as Jackson Pollock, Mark Rothko and Willem de Kooning in the 1940s and 
1950s. It is often characterised by gestural brush-strokes or mark-making, and the impression 
of spontaneity.


https://www.tate.org.uk/art/art-terms/a/abstract-expressionism


7) An Italian 20th century philosopher 

https://www.filosofico.net/severinoenglish.htm


8) Giacomo Leopardi : An Italian romantic poet of the 19th century:

	 https://www.poetryfoundation.org/poets/giacomo-leopardi


9)  http://www.novilist.hr/Kultura/Izlozbe/MAURO-STIPANOV-Nije-mi-jasno-zasto-oko-otkupa-
Galeba-nije-raspisan-referendum


10) Timeout mention of Mauro’s exhibition: “Passiaggiata: Šetnja” :“Walk”

https://www.timeout.com/croatia/art/mauro-stipanov-exhibition-walk


https://www.youtube.com/watch?v=SRTvrriX3ac

A short interview on his exhibit called “Passiggiatta/Šetnja”, a retrospective of 45 years of his 
painting in Rijeka


11) https://radio.hrt.hr/radio-rijeka/clanak/jungla-zivota-jungla-della-vita-mauro-stipanov-u-ga-
leriji-kortil/221402/

Concerning his most recent exhibit, “The Jungle of Life”, February to March 2020


12)  Article and interview on his most recent exhibit:   http://www.novilist.hr/Kultura/MAURO-
STIPANOV-Ovaj-grad-oduvijek-vode-netalentirani-politicari


For those who would like to learn more about Mauro, please also see the following:


https://www.youtube.com/watch?v=3STp7xv38TI

Interview on his Introspective exhibit inspired by the poetry of Giacomo Leopardi, 2016


http://www.novilist.hr/Kultura/MAURO-STIPANOV-Ovaj-grad-oduvijek-vode-netalentirani-politicari
http://www.novilist.hr/Kultura/MAURO-STIPANOV-Ovaj-grad-oduvijek-vode-netalentirani-politicari
https://en.wikipedia.org/wiki/Capriccio_(art)
https://www.tate.org.uk/art/art-terms/i/impasto
https://www.tate.org.uk/art/art-terms/a/abstract-expressionism
https://www.filosofico.net/severinoenglish.htm
https://www.poetryfoundation.org/poets/giacomo-leopardi
http://www.novilist.hr/Kultura/Izlozbe/MAURO-STIPANOV-Nije-mi-jasno-zasto-oko-otkupa-Galeba-nije-raspisan-referendum
http://www.novilist.hr/Kultura/Izlozbe/MAURO-STIPANOV-Nije-mi-jasno-zasto-oko-otkupa-Galeba-nije-raspisan-referendum
http://www.novilist.hr/Kultura/Izlozbe/MAURO-STIPANOV-Nije-mi-jasno-zasto-oko-otkupa-Galeba-nije-raspisan-referendum
https://www.timeout.com/croatia/art/mauro-stipanov-exhibition-walk
https://www.youtube.com/watch?v=SRTvrriX3ac
https://radio.hrt.hr/radio-rijeka/clanak/jungla-zivota-jungla-della-vita-mauro-stipanov-u-galeriji-kortil/221402/
https://radio.hrt.hr/radio-rijeka/clanak/jungla-zivota-jungla-della-vita-mauro-stipanov-u-galeriji-kortil/221402/
https://radio.hrt.hr/radio-rijeka/clanak/jungla-zivota-jungla-della-vita-mauro-stipanov-u-galeriji-kortil/221402/
http://www.novilist.hr/Kultura/MAURO-STIPANOV-Ovaj-grad-oduvijek-vode-netalentirani-politicari
http://www.novilist.hr/Kultura/MAURO-STIPANOV-Ovaj-grad-oduvijek-vode-netalentirani-politicari
http://www.novilist.hr/Kultura/MAURO-STIPANOV-Ovaj-grad-oduvijek-vode-netalentirani-politicari
https://www.youtube.com/watch?v=3STp7xv38TI



